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Detail of  fig. 2 <	n 1875 Jonkheer Jacob de Witte van 
Citters (1817-1876), a lawyer in the 

service of the Supreme Court of the 
Netherlands in The Hague, bequeathed 
his collection of family portraits, which 
included three portraits by Godfried 
Schalcken (1643-1706), to the State.1 The 
first is of Josina Parduyn (1642-1718) 
(fig. 1), the wife of Aernout van Citters 
(1633-1696), who among other things 
was a Supreme Court justice. The 
second portrait is of their daughter 
Josina Clara van Citters (1671-1753) 
(fig. 2). Interestingly, the third por- 
trait is not of a member of the family: 
the transfer documents concerning  
the bequest state that it is a portrait  
of ‘mejuffrouw van Gool’, with no 
forename, who is referred to as
Josina Clara’s companion (fig. 3). It 
is remarkable that a separate portrait  
was made of her, and that she and 
Josina Clara appear to be portrayed 
in a similar way. Who was this lady’s 
companion? Is this identification 
correct and what do we know about 
the two women and their assumed 
relationship?

The portrait of Josina Parduyn is 
signed and dated (1705). The two un
signed and undated paintings of the 
young women are slightly smaller. The 
way they are portrayed is identical:  

I 	 Fig. 1
godfried schalcken , 
Portrait of Josina 
Parduyn , 1705.  
Oil on canvas on panel, 
44 x 35 cm.  
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in an oval surround, the body half 
turned, looking straight at the viewer, 
simply yet elegantly dressed with no 
jewellery.2 It is likely that these paint
ings were also made in or around  
1705 as Schalcken made similar oval 
portraits during his last Hague period.3 
But the painter would have been no 
stranger to the Van Citters family long 
before that. He was living in London 
between 1692 and 1696 and painted 
portraits of Stadholder King William 
iii and members of the royal court.4 
The Van Citters also moved in the 
highest circles in London. Constantijn 
Huygens Jr, William iii’s secretary, met 

	 Fig. 2
godfried 
schalcken ,  
Portrait of Josina 
Clara van Citters ,  
c. 1699-1706. 
Oil on canvas,  
30 x 25 cm. 
Amsterdam, 
Rijksmuseum,  
inv. no. sk-a-899; 
Jonkheer J. de Witte 
van Citters Bequest, 
The Hague.

members of the family quite regularly. 
On 5 May 1690 he wrote: ‘… then  
Mrs Citters came with two daughters, 
the eldest being not unattractive.’  
And on 30 December 1692 he noted: 
‘… the three Citters girls arrived and 
Ms Brienne with her sister, and began 
to play cards. The youngest Citters girl 
was pretty and white, but did not have 
a pleasant voice.’5

Josina Clara was born in 1671, the 
sixth child of Aernout van Citters and 
Josina Parduyn. During the seventeenth 
and eighteenth centuries the Van 
Citters family lived in Middelburg  
and was one of the most prominent 
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patrician families in Zeeland. In 1667 
Aernout became a councillor at the 
Court of Flanders, a councillor at the 
Court of Holland in 1674 and in 1680  
a member of the Supreme Court. 
Shortly after that he was appointed 
ambassador in London and later in 
Madrid. Josina’s life would have un
doubtedly been badly scarred by the 
deaths of two brothers and two sisters, 
who drowned in 1694.6 After the death 
of Aernout van Citters in Madrid in 
1696 we find Josina Clara in Middelburg, 
where she was involved with the settle
ment of the estate. Shortly afterwards, 
in 1699, she returned to The Hague.7

	 Fig. 3
godfried 
schalcken ,  
Portrait of Anna 
Maria Gool, 
c. 1699-1706.  
Oil on canvas, 
30 x 25 cm. 
Amsterdam,  
Rijksmuseum, 
inv. no. sk-a-900; 
Jonkheer J. de Witte 
van Citters Bequest, 
The Hague.

From various documents, which will  
be discussed later, it appears that 
‘mejuffrouw van Gool’ is Anna Maria 
Gool (1668-1743), a daughter of 
Cornelia van Bosvelt and Mattheus 
Gool (1637-1702), who from 1670 until 
his death was a councillor at the Court 
of Holland in The Hague.8 Little is 
known about her youth. In view of  
the fact that her father worked at the 
Court of Holland, we may assume  
that the small family – father, mother, 
Anna Maria and her younger brother 
Jacob – lived in The Hague. Her grand
father, Jacobus Golius, was a renowned 
Leiden professor of Arabic literature 
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and a collector of Oriental manu
scripts. All we know of Anna Maria’s 
time in The Hague is that she, like her 
father – her mother had died in 1699 – 
was a member of the congregation  
of the Grote Kerk there in 1700.9 By 
then, however, she was already thirty-
two years old. On 8 March 1709 she 
became the owner of the manor of 
Vlienburg in Voorburg.10 She bought  
it for 9,000 guilders from the heirs  
of Barbara Sophia de Mortaigne and 
paid 3,000 guilders of the price in cash 
(fig. 4).11 

Anna Maria and Josina Clara had 
probably got to know one another 
during their childhood in The Hague, 
at the usual social events hosted by 
senior officials who worked together, 
in this case at the Court of Holland. 
There are no documents from which  
it may be inferred that Anna Maria 
occupied a position subordinate to 
Josina Clara’s. The portraits reflect 
equal status. This suggestion is further 

reinforced by the content of Josina 
Parduyn’s estate, in which there is 
reference to a loan of 1,000 guilders 
which she made to her daughter and 
‘juffrouw Gool’ in early 1718,12 and also 
from the fact that when Josina Clara 
and Anna Maria made their wills in 
1721 they appointed one another as sole 
and universal legatees.13 

Little is known about their lives in 
their joint household. Nor do we know 
whether the women started living 
together immediately after the pur
chase of the manor in 1709. But if we 
take the dating of both portraits to  
1705 as the starting point, which may 
lead us to believe that there was a close 
relationship between them, this is not 
improbable. 

The cohabitation also presupposes 
that they attended church together.  
We know that Anna Maria went to 
church in The Hague before she 
arrived in Voorburg, but her move  
is not accompanied by a customary 

	 Fig. 4
nicolaes and 
jacob cruquius , 
detail from the  
map of the Delfland 
District Water 
Control Board 
(Vlienburg manor  
is indicated by the 
red arrow), 1712-35 
(vol. 9). 
Delft, tu Delft 
Library, Trésor. 
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letter in which the church council  
may or may not recommend the 
departing member to the church 
council of the member’s new place  
of residence. She did, though, pay  
for a chair in the church in Voorburg, 
which suggests that her certificate  
had been lost in the church records. 
The lack of her registration as a member 
of the congregation reinforces this 
assumption.14 No trace at all can be 
found of Josina Clara in the Reformed 
Community of Voorburg. Would 
she have travelled back and forth to 
The Hague to attend church there? 
Separate church visits would have 
been rather time-consuming, but not 
impossible. We do not know what the 
residents of Voorburg thought about 
their cohabitation, but we can only 
speculate that the two women did not 
want to be confronted with curious or 
disapproving looks when they attended 
church, even though the local people 
would have been used to them living 
together for years. 

In 1741 the two women were called 
as witnesses because of a murder 
committed near the house called  
De Werve in Laan van Nieuw-Oost
indië. As night fell, Anna Maria had 
heard screams and had informed 
Josina Clara that someone had been 

assaulted, which proved to have been 
the case.15

 Two years later, Josina Clara 
changed her will. This may have  
been in response to Anna Maria’s 
deteriorating health, because Josina 
Clara appointed her thirty-one-year-
old niece Josina Christina van Citters, 
the wife of the Middelburg regent 
Omar van Visvliet, as her sole and 
universal heir should Anna Maria 
predecease her.16 That same year Anna 
Maria died at the age of seventy-five. 
The question remains: why was  
Anna Maria referred to as Josina’s 
‘companion’ in the deed of transfer? 
Evidently the Van Citters family  
sought to remove suspicion from  
their cohabitation by casting Anna in 
that role. In the eighteenth century 
there were not infrequent mentions  
of what is sometimes referred to as a 
‘romantic friendship’ between two 
women, which may have been the case 
here.17 In this context the historian 
Myriam Everard cites Aagje Deken, 
who in 1769 characterized the love 
between ‘“soulmates” – who call each 
other “bosom friend” – as a love 
between equals, where each is the 
other’s “dearest other half”, her “other 
self”. When women find their other 
half, they are overwhelmed by feelings 

	 Fig. 5
Tax on the Vlienburg 
manor, in 1747 paid  
by Josina Clara  
van Citters, loco 
(substituted)  
Anna Maria Gool. 
The Hague City 
Archives, inv. nos. 
6005-01, 445.
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of singularity and love and do not  
want to be separated for a moment … 
It is to be expected that this love will 
lead to actual union after death.’18 Such 
a friendship could only be forged if 
there was an affinity at a social and 
intellectual level, which was not grant
ed to everyone. The women not only 
had to be well-off, as Anna Maria and 
Josina Clara were, but had to withstand 
the moral pressure that existed in the 
circles of the nobility and the upper 
classes to extend the family sphere of 
influence with a good marriage Out
ward beauty and sexual attraction by 
no means always had to be elements  
in that friendship. In Dutch literature 
the best-known example of such a 
friendship is that of Aagje Deken and 
Betje Wolff between 1777 and 1804, as 
we learn from their correspondence. 

After Anna Maria’s death in 1743, 
Josina Clara continued to live in 
Vlienburg, supported by her maid 
Maria Maaswijk. Her name appears  
for the first time in tax assessment 
registers as the owner of house 
number 290 (fig. 5). In 1746 Josina 
Clara revoked her will of 1743 and 
appointed her brother, the lawyer 
Wilhem van Citters, burgomaster of 
Middelburg, as the executor of her 

estate.19 In the summer of 1753 she sent 
him a note in which she expressed a 
number of wishes related to the end  
of her life, which she evidently felt  
was drawing near. Among other things 
she noted: ‘My very friendly request is 
that you have me buried by my highly 
esteemed and dear friend Miss Anna 
M. Gool, in the same way as I had her 
buried, with the only difference being 
that instead of four horses only two, 
and such in my grave in the church  
of Voorburg. It is further my friendly 
request that burgomaster Jacob van 
Citters please take the portrait of my 
friend Miss Gool and place it in his 
house alongside my portrait.’20

Josina Clara herself died in early 
December 1753. The burial book of the 
Reformed Community records that 
Anna Maria Gool was buried three 
deep on 23 August 1743 and that Josina 
Clara van Citters was buried two deep 
on 21 December 1753 in grave number 
15 in the Oude Kerk of Voorburg.21 
Death united the two in the grave and, 
at Josina Clara’s express request, as 
portraits on the wall of the Middelburg 
burgomaster’s house. Since then, their 
portraits have never been separated: in 
1903 they were given a place together 
in the Rijksmuseum’s collection.
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