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A Culemborg Genealogy  
for Floris i and ii of Pallandt* 

t h e  r i j k s
m u s e u m

b u l l e t i n

•  m e i  j e t  b r o e r s  •

I n 2011 the Rijksmuseum acquired  
an extraordinary manuscript, the 

Genealogy of the Lords and Counts  
of Culemborg (fig. 1). Work on it 
commenced in 1590 by order of Floris i 
of Pallandt (1539-1598), first count of 
Culemborg, who commissioned an 
illustrated chronicle of his ancestors. 
In the manuscript, on his instructions, 
the line ended with his father, the 
fifteenth lord of Culemborg, and 
through the lords of Beusichem it went 
back to the creation of the county of 
Teijsterbant in around 800. In reality, 

 Jasper, Lord of Culemborg
x

Johanna of Burgundy

Elisabeth, Lady of Culemborg 
x

Jan of Luxembourg /  
Anthony of Lalaing

Anna of Culemborg
x

Johan of Pallandt

Floris i of Pallandt, 
Count of Culemborg 

x 
Elisabeth of Manderscheid / 

Philippa Sidonia of Manderscheid

Erard of Pallandt
x

Margaret of Lalaing

Cornelia of Culemborg
x

Count of Rennenberg

Anna, Countess of  
Hoogstraten 

x
Philip of Lalaing

 Fig. 1
Attributed to nicolaes  
de kemp , Genealogy  
of the Lords and Counts  
of Culemborg, c. 1590.  
Blind tooling, vellum,  
gouache, ink, silver  
paint, gold, pigskin,  
422 x 312 x 40 mm.  
Amsterdam, Rijksmuseum, 
inv. no. ng-2011-98; 
purchased with the 
support of the BankGiro 
Lottery and the Prenten- 
en tekeningen fonds of the 
Vereniging Rembrandt.

 Fig. 2
Diagram of Floris i of 
Pallandt’s relationship 
to the Culemborgs. 

< the manor of Culemborg only came 
into being around 1271. The highly 
imaginative family lineage was 
completed around 1593 and Floris died 
five years later. His son, Floris ii of 
Pallandt (1577-1639), succeeded him  
as the second count of Culemborg. 

The two Pallandts were not only the 
first counts of Culemborg (Emperor 
Charles v elevated the manor to a 
county on the appointment of Floris i), 
they were also sons of an ‘outside’ 
family (fig. 2). When the last lady of  
the manor, Elisabeth of Culemborg 
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(1475-1555), failed to have children, she 
named her nephew, Erard of Pallandt 
(1510-1540), as her successor. His only 
son, Floris, followed in his footsteps.1 
It seems safe to assume that Floris i 
made this genealogical series to 
legitimize his succession. His decision 
to commission an ancestral line that 
followed his grandmother and great-

aunt’s family, not the patrilineal  
line, reflects this ambition: a series  
in which the Pallandts were related  
to the Culemborgs could validate his 
succession. Nonetheless there are 
reasons to doubt whether this was 
indeed his only or most important 
motivation. The genealogy was 
commissioned well after his takeover 

 Fig. 3
Jasper, Thirteenth 
Lord of Culemborg; 
inv. no. ng-2011-98-48.
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of power, when he already had a son, 
so that the continued existence of the 
new house of Pallandt appeared to  
be assured. It was, moreover, a single 
manuscript that was probably kept  
in the castle and had a limited reach. 

This essay explores the question as 
to why Floris i had this manuscript 
made and for whom it was ultimately 

intended. We begin by looking at the 
contents of the manuscript itself, then 
see how this Culemborg manuscript can 
be position ed in the tradition of literary 
and visual genealogies in the late Middle 
Ages. And finally, we will examine 
whether Floris i’s life story offers fur-
ther clues for possible motives behind 
the commission of this genealogy. 

 Fig. 4
Jeanne of Burgundy, 
Lady of Culemborg; 
inv. no. ng-2011-98-49.
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The Culemborg Manuscript
The Genealogy of the Lords and Counts 
of Culemborg is a handwritten, continu - 
ous chronicle on vellum. Every lord and 
count described is portrayed in gouache 
and gold paint above the text, with their 
wives on the facing pages (figs. 3, 4). 
The figures stand on a board and hold 
their family arms on the end of a ribbon. 
Although all the women por trayed are 
married, they bear the lozenge-shaped 
arms of an unmarried daughter: the 
full arms of their father instead of the 
arms of their father combined with that 
of their husband. Preceding the fifty-
five lords, counts and their spouses is a 
title page showing the different coats of 
arms of the Culemborg family (fig. 5). 
A herald painted on the first page 
opens the series (fig. 6).

Documents in the Culemborg 
archives record that in 1590 a certain 
‘Nicolaes Kemp, painter’ painted a set 
of figures for the Count of Culemborg.2 
Who this Kemp actually was is uncer-

tain. He may have been the same 
Nicolaas de Kemp who had been a 
pupil of Karel van Mander’s and had 
concentrated on seascapes. The 
Schilderboeck of 1618 tells us that De 
Kemp was already highly skilled when 
he began his apprenticeship with Van 
Mander. However, this Nicolaas de 
Kemp was born in Tournai in 1574 (he 
died in Harlem in 1647). If this year of 
birth is correct, he was only sixteen 
when he embarked on the Genealogy. 
It is possible that it was his father, 
Nicolas du Camp, who came from 
Cambrai. There is an extant portrait, 
painted in 1580, with the inscription 
Nicolaes de Kemp, pictor.3

The earliest ancestors of the counts 
of Culemborg are for the most part 
fictitious (fig. 7). The chronicle begins 
with the words ‘This is the origin of 
the counts of Teijsterbant’.4 Baldwin  
of Cleves is the first figure in the series 
to be portrayed above the text (fig. 8). 
On the page to the left of the count we 

 Fig. 5
Title page with  
cartouche surrounded 
by four allegorical 
figures; inv. no.  
ng-2011-98-1.

 Fig. 6
Herald; inv. no.  
ng-2011-98-2.
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 Fig. 7
Succession of the 
Lords of Culemborg  
in broad terms, 
according to the 
Genealogy.

Count Baldwin of Cleves 
x

daughter of Provence

Count of Cleves
Rolbrecht, First Count of 

Teijsterbant 
x

daughter of Zutphen

Aquitaine

Baldwin, Second Count of 
Teijsterbant 

x
daughter of Vermandois

Heiress of Teijsterbant 
x

Walger of Aquitaine

Gerbrandt, First Lord of 
Beusichem 

x
daughter of Pont

Count of Teijsterbant

Jasper, Thirteenth Lord of 
Culemborg 

x
Johanna of Burgundy

Elisabeth
x

Jan of Luxembourg / 
Anthony of Lalaing

Erard of Pallandt 
x

Margaret of Lalaing

Pallandt Family

 Lady of Beusichem 
Roelof, First Lord of  

Culemborg
x

daughter of Heijnsberg
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see his consort, a daughter of Prince 
Louis of Provence according to the text 
(fig. 9). This probably alludes to Louis 
the Pious, the son of Charlemagne. 
The chronicle continues with their 
youngest son, the first count of 
Teijsterbant, who likewise married a 
Carolingian princess. However, this 
line soon died out: after two gener - 
a tions only a daughter was born. The 
chronicle has it that this nameless 
daughter then married Walger, the  
son of Prince Sigisbert of Aquitaine 
and oldest brother of Count Dirk i, 
‘whose line and origin can be deduced 
as having sprung from the ancient 
Trojans, being kings of France’ (figs. 10 
and 11).5 His grandson, who became  
the first lord of Beusichem, is described. 

 Fig. 8
Count Baldwin 
of Cleves and 
Teijsterbant;  
inv. no. ng-2011-98-3.

Seven lords of Beusichem and their 
wives are listed, until the manor  
passed to a daughter. According to  
the chronicle, when a son was born 
after all, his father built the Castle of 
Culemborg for him around 1138.6 
Beginning with the sixth lord – by  
now we are in the thirteenth century –  
the chronicle follows the actual line  
of succession of Culemborg; these  
people actually existed. The text  
states that Jasper, the last lord of 
Culemborg, was unable to produce a 
male successor and so was succeeded 
by his oldest daughter Elisabeth,  
Lady of Culemborg (figs. 12 and 13). 
Elisabeth remained childless and 
appointed her sister Anna’s son, Erard 
of Pallandt, as her successor (fig. 14). 

 Fig. 9
Daughter of Prince 
Louis of Provence, 
wife of Baldwin 
of Cleves and 
Teijsterbant;  
inv. no. ng-2011-98-4.

 Fig. 10
Count Walger  
of Teijsterbant;  
inv. no. ng-2011-98-9.

 Fig. 11
Countess of 
Teijsterbant, wife  
of Count Walger  
of Teijsterbant;  
inv. no. ng-2011-98-10.

 Fig. 12
Jan of Luxembourg 
and Anthony  
of Lalaing;  
inv. no. ng-2011-98-50.

 Fig. 13
Elisabeth, Lady of 
Culemborg; inv. no. 
ng-2011-98-51.

< 

< 
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The chronicle ends with the descrip-
tion and the portraits of Erard and his 
wife Margaret of Lalaing (fig. 15). The 
only further information the author 
was able to report was that four of 
their sons died young and ‘that only 
one son, called Floris, survived’.7

In the Culemborg Archives there are 
several copies of the manuscript, which 
were probably not made until later, by 
order of Floris ii. In 1725 the manuscript 
in Culemborg Castle was copied by the 
antiquarian booksellers Cornelis van 
Alkemade and his son-in-law Pieter van 

 Fig. 14
Erard of Pallandt,  
Lord of Culemborg; 
inv. no. ng-2011-98-52.
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der Schelling. The two had dedicated 
themselves to archaeo logy and were 
passionate collectors of manuscripts 
and rare books, which they sometimes 
revised. After Culemborg Castle was 
demolished in the early nineteenth 
century, the original manuscript came 

into the hands of private collectors, 
where it remained until it was pur chased 
by the Rijksmuseum in 2011.8 

Early Genealogies
The Culemborg manuscript in the Rijks-
museum is part of a longer tradition. 

 Fig. 15
Margaret of Lalaing, 
Lady of Pallandt  
and Culemborg;  
ng-2011-98-53.
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Making genealogies began to gain 
ground in France in the second half  
of the eleventh century, when the law 
of inheritance was changed: property 
was no longer divided among all the 
children, but went to the oldest son. 
Family awareness changed from a 
horizontal sense of family, where 
relatives of the mother were just as 
important as those of the father, into  
a vertical, patrilineal succession. 
Genealogies served to clarify the linear 
succession from father to son. The 
further back this line of succession 
went, the more impressive the present 
holder of the title was. Rulers 
commissioned genealogical diagrams 
with lines linking the names of the fore-
fathers (sometimes with their portraits, 
too). In the twelfth century, the nobility 
began to adopt this practice. At this 
point, all sorts of ancestors who were 
often entirely or largely products of the 
imagination appeared on the scene.9 
Eventually, additions extolling the 
exceptional deeds of the illustrious 
ancestors transformed the genealogy, 
originally just a catalogue of a line  
of succession, into something more 
closely akin to a chronicle. The genea -
lo gical diagrams and chronicles were  
a way of cherishing the memory of 
one’s ancestry, but also a way of 
substantiating a claim to an inheritance 
or a title – even to a vacant throne.  
A genealogy also strengthened the 
prestige of the family. This is why 
marriages and alliances with other 
aristocratic families were added.10

Whereas French and German 
nobility had already had genealogies 
made much earlier, it was not until the 
second half of the fifteenth century that 
families in the Northern Netherlands 
began to do the same. Dutch genea - 
lo gies, too, were usually created with 
political objectives.11 The Brederodes, 
for example, tried to justify their  
claim to the title of Count of Holland 
with a genealogical chronicle: they 
maintained that they descended from a 
son of Arnulf, the Count of Holland.12 

The Egmonds used genealogical 
diagrams and chronicles to claim their 
right to the title of Duke of Guelders. 
They did this by following the female 
line, demonstrating their direct relation-
ship with the dukes of Guelders 
through their mother Mary of Arkel.13 
Genealogical chronicles about their 
father’s family also strengthened their 
position in a local power struggle  
over the abbey of Egmond.14 They  
also raised their status by introducing 
illustrious ancestors into the chronicles. 
A Trojan who fled to France was 
named as the forefather of the Arkels; 
his descendants became kings of 
France and ultimately found their way 
to the domain of the Arkels, led to it by 
a magic swan.15 The counts of Holland 
also claimed descent from a Trojan 
ancestor: Count Dirk i was supposedly 
a son of Prince Sigisbert of Aquitaine, 
who could be traced back to Troy 
through the Merovingian kings.16

Genealogical chronicles of less 
prominent noble families have also 
survived. They were included in various 
manuscript compilations that were 
probably written between 1460 and 
1480. Among them is a Culemborg 
chronicle in Latin and in Dutch.17  
This chronicle also asserts that the 
lords of Culemborg descended from 
the Teijsterbant and Beusichem 
families.18 This Teijsterbant descent 
was not acknowledged in a late 
fifteenth-century chronicle written by 
Zweder of Culemborg, an illegitimate 
son of the family.19

By the second half of the sixteenth 
century the genealogy genre had passed 
its peak, but a number of interesting 
examples from this period have none-
theless survived. They include the 
genealogies of the Van Rhemens and 
the ‘House Chronicle’ of Sweder 
Schele. At the end of the sixteenth 
century, Steven van Rhemen the Elder 
collected genealogical records about 
his ancestry to find proof of his status 
as a knight. To prove it he went back not 
eleven, but twenty-nine generations, 
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and supplemented the diagrams with 
anecdotes.20 In 1591 the Lutheran 
nobleman Sweder Schele completed  
a genealogical chronicle in which his 
family history began in a mythical past. 
The Scheles were supposedly a family 
of Roman senators who had followed 
Charlemagne to the Low Countries, 
whereas an unbroken line of succession 
could only be traced from the four-
teenth century onwards. Nevertheless, 
Conrad Gietman maintains that these 
were not deliberate falsifications to 
achieve a political objective. Sweder, 
after all, did not make his chronicle in 
order to legitimize and substantiate 
claims; he created it for his own descen d -
ants and not for the outside world. By 
describing the many splendid deeds of 
his forefathers, he hoped to encourage 
future generations to perform similar 
acts. Heroic deeds like these were 
inextricably linked with nobility. Less 
spectacular deeds or transgressions  
by just one scion of the family could 
reduce the status of the entire house. 
This obviously had to be prevented: 
noblemen had to conduct themselves 
as Christian knights and noblewomen 
had to be paragons of virtue and purity.21 

Memorial Culture
As well as written genealogies, the late 
medieval nobility also used images of 
the family to legitimize their standing. 
Memorials were an effective way of 
keeping the memory of an ancestry 
alive. The memorial culture was seen 
as a noble obligation and was at the 
same time an opportunity to express 
power and status. Donations, for 
example in the form of stained glass, 
adorned the Church, but were also  
a means of displaying the donor’s 
genealogy and illustrious ancestry. 
Floris’s predecessor, Elisabeth, had 
churches built, founded charitable 
institutions and created memorials  
to represent her and her spouses as  
the righteous, merciful owners of 
Culemborg and Hoogstraten. 
Alongside from this public display  

of power, she and her husband also 
assembled private libraries for reasons 
of prestige.22 In 1517, for example, 
Elisabeth’s husband, Anthony of 
Lalaing, bought a large collection of 
canonical and liturgical books from  
the Bishop of Utrecht.

In his study of the ownership and 
production of manuscripts in the 
fifteenth and sixteenth centuries,  
H. Wijsman suggests that the patronage 
of manuscripts and other ‘domestic’  
or less visible art was held in higher 
esteem among the nobility themselves 
than the creation of altarpieces that 
were positioned very publicly in 
churches. Although the production of 
manuscripts had come to a halt with 
the advent of printing, some members 
of the nobility continued to collect 
manuscripts to emphasize their elite 
social status. The dwindling supply 
often forced them turn to judicial and 
canonical manuscripts: not particularly 
interesting to collectors like Anthony 
of Lalaing in terms of content, but as 
manuscripts nonetheless prestigious.23

The Haarlem Portraits of
Counts

The family tree was a distinct type of art 
form to lend legitimacy to a genealogy. 
It was a painted or illustrated line of 
succession of rulers or particular 
holders of office designed to be hung 
in public buildings.24 One of the best-
known lines of succession is the series 
of portraits of the counts of Holland, 
made for the Carmelite convent in 
Haarlem (fig. 16). This lineage began 
with Count Dirk i and ended with 
Maximilian of Austria. The panels 
were introduced by a herald holding a 
scroll with lettering and concluded 
with a depiction of Death.25 The series 
was probably made for the Brederodes 
(to corroborate their relationship  
with the counts of Holland) and as a 
declaration of support for Maximilian i. 
It emphasized the Trojan origin of 
Count Dirk: Maximilian was delighted 
to be connected to the Trojans. He was 
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related to the counts of Holland through 
his marriage to Mary of Burgundy, and 
governed as guardian for the future 
count of Holland, his son Philip the 
Fair. In most of the panels only the title 
holders, in some cases this is a daughter 
or sister, are portrayed without their 
spouses. However, an exception was 
made for Mary: she has her husband 
Maximilian on her left.26 Because a 
large part of the series could not be 
based on existing portraits, the maker 
used standard figures. The art historian 
Reindert Falkenburg believes that this 
made it easier to demonstrate a genetic 
link between the counts and Max-
i milian: it suggested that Maximilian, 
who was related only by marriage,  
was part of the family. The artists did 
try to give the counts and countesses 
individuality by differentiating their 
ages when depicting their features. The 
figures are identified by an escutcheon 
in front of the of the title holder’s 
shoulder. They are all swathed in an 
imaginary ‘Burgundian’ style of dress. 

This uniform way of dressing also 
emphasized the relationship between 
them. The presence of the herald, as 
the traditional expert on heraldry and 
genealogy, probably lent authority to 
the whole thing.27

The series was long regarded as a 
succession of portraits of rulers, and 
scholars made a particular study of 
their iconography. Wim van Anrooij 
was one of the first to tackle the text  
in the series: in his view, it makes it 
plain that the set of counts was not a 
‘normal’ series of portraits, but should 
be seen as an illustrated chronicle. The 
inscriptions are evidence that it was 
the distinguished origin of the counts, 
not their likenesses, that was the point.28 

A number of sets of prints of the 
Haarlem portraits of counts were 
published at the end of the sixteenth 
century, some of them by Hendrick 
Goltzius and Cornelis Antonisz. 
Inspired by these, in 1550 Antonisz 
also made a woodcut of a line of 
descent for the lords of Brederode  

 Fig. 16
Unknown,  
The Haarlem  
Count Portraits,  
c. 1486-91.  
Oil on panel,  
each c. 225 x 167 cm. 
Photo: Haarlem, 
Noord-Hollands 
Archief.
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(see fig. 17). The Brederode series  
made reference to a Trojan origin and 
showed the arms of Holland: a red  
lion in a gold shield. This series is also 
introduced by a herald, probably a 
portrait of Antonisz himself, with a 
herald’s staff in his arms. Then follow 
the lords of Brederode. They are all 
clad in full armour. The earliest lords 
wear classical cuirasses and the later 
ones have knight’s armour. Above each 
lord is his coat of arms, together with 
those of his consort contained in a 
lozenge. Only the men are shown, as a 
typical patrilineal line of succession.29 

A Culemborg Family Tree?
Although literary genealogies were 
made less often at the end of the 
sixteenth century, the lines of 
succession or illustrated genealogical 
chronicles were still popular. How 
does the Culemborg genealogy fit into 
the iconographic tradition of family 

series and illustrated genealogical 
chronicles in the Northern Nether lands?

First and foremost, the Culemborg 
family tree is an illustrated manuscript 
on vellum. This was indeed unusual in 
the late sixteenth century – printing 
had been invented more than a century 
before – but it did chime with the special 
status that manuscripts enjoyed: the 
nobility still collected manuscripts as  
a way of enhancing their prestige. 
Floris’s ancestors, Elisabeth and her 
husband Anthony of Lalaing, also 
collected manuscripts.

The Culemborg series found an 
individual way of depicting the patri-
lineal and matrilineal succession. After 
all, the Culemborgs not only married 
heiresses, the women continued the 
line as well. The matrilineal rather than 
the patrilineal line is followed twice in 
the chronicle. The second count of 
Teijsterbant only fathered a daughter. 
She married the illustrious Walger, 

 Fig. 17
Cornelis Anthonisz, 
Lords of Brederode, 
from Zyphridus  
to Reinout iii  
(left page), 1550.  
Woodcut,  
412 x 527 mm. 
Amsterdam, 
Rijksmuseum, inv. no. 
rp-p-ob-39.792 
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elder brother of Dirk i, Count of 
Holland and a descendant of the 
Trojans (figs. 10 and 11). The other 
‘ancestress’ was, of course, Elisabeth. 
The inclusion of a female ancestor  
was not uncommon in genealogical 
chronicles and family trees: the 
Egmonds followed their mother in  
the Arkel genealogies and Mary of 
Burgundy, for example, was also 
portrayed in the Haarlem series of 
counts. Unlike the traditional family 
trees, the Culemborg chronicle depicts 
the title holders and their partners. 
This made it possible to draw attention 
to the illustrious external families 
which were linked to the Culemborgs 
through the wives, and could also 
create the impression that it was 
actually an unbroken male sequence, 
even when the succession had actually 
been through the female. The husband, 
whether or not he had married into  
the family, was always portrayed on 
the heraldic right. In that respect, the 
Genealogy went a step further than  
the Haarlem portraits, where Mary  
of Burgundy maintained her place as 
an heiress on the right.

Like his predecessors, the maker of 
the Culemborg genealogy was faced 
with the fact that there were no pictures 
of the early ancestors available when 
he was charged with portraying them. 
Despite this, no two of the fifty-five 
figures are the same. From corpulence 
to a pronounced nose, each has indivi d-
ual characteristics: an achievement  
for a set of figures in which most had 
never been portrayed and some had 
never even existed. Anthonisz and  
the maker of the Haarlem series used 
standard figures to get around the  
lack of existing portraits of the early 
ancestors. The maker of the Genealogy, 
Nicolaas de Kemp, also appears to 
have created a number of recurring 
figures. An over view shows the 
features of the lords who came from 
the ‘no portrait’ period (fig. 18): the  
first face with the drooping eyelids and 
receding chin of Baldwin of Cleves is 

extremely similar to the seventh face 
from the overview, that of Dirk, the 
second lord of Beusichem. When 
Walger, a new ancestor from the 
Aquitaine bloodline, joined the counts 
of Teijsterbant a new face, similar to 
Count Robrecht’s but smoother, was 
introduced. It is repeated for his son 
William, third lord of Beusichem. 
There are other similarities and the 
idea of one patrilineal bloodline is 
reinforced. These likenesses are quite 
naturally depicted. Certain facial 
features return, but the figure in 
question always has something that 
distinguishes him from the preceding 
lords; a somewhat bigger nose or a 
wider jaw. All the figures have a high 
degree of individuality. Gerbrandt, 
first lord of Beusichem, for instance, 
actually borders on the obese. Kemp 
gave the figures the appearance of ‘real’ 
portraits. The later lords and ladies in 
the Culemborg series could well have 
been based on existing portraits.  
This can be seen, for instance, in the 
portraits of Elisabeth and her two 
spouses: they were copied from a 
memorial made between 1530 and 1570.

Apart from the fearsome armour  
in which some lords or counts are 
portrayed, most of the figures in  
the Culemborg genealogy wear 
Burgundian-style clothes. This, too, 
tallies with the Haarlem portraits of 
counts. Count Baldwin (fig. 8), from 
the ninth century, wears a bourrelet  
as a headdress and a short tunic or 
houpelande under his ermine cloak. 
The whole outfit looks like a fifteenth-
century Burgundian costume and not 
early medieval attire. This style largely 
continues throughout the manuscript. 
Towards the end though, the fashion 
appears to change somewhat: trunk-
hose is worn instead of houpelandes, 
and the ruff starts to make its 
appearance. In Erard of Pallandt we 
see a gentleman wearing the typical 
Spanish millstone ruff of the sixteenth 
century (fig. 14). Armour also appears 
to undergo a development in the 
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Baldwin of Cleves Robrecht of Teijsterbant Baldwin, Second Count of Teijsterbant

Walger of Aquitane Dirk, Fourth Count of Teijsterbant

Gerbrandt, First Lord of Beusichem Dirk, Second Lord of Beusichem Willem, Third Lord of Beusichem

Johan, Fourth Lord of Beusichem Roelof, Fifth Lord of Beusichem Hendrick, Sixth Lord of Beusichem

Roelof, Seventh Lord of Beusichem Hubrecht, Second Lord of Culemborg Johan, Third Lord of Culemborg

Hubrecht, Fourth Lord of Culemborg Hubrecht, Fifth Lord of Culemborg

 Fig. 18
Overview of the 
‘standard figures’ in 
the Genealogy. 
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chronicle. Willem of Beusichem  
(fig. 19), lord at the end of the tenth 
century, for example, wears a cuirass  
in the style of a Roman general,  
similar to the armour in the lords of 
Brederode series. As time goes by,  
the belligerent lords begin to wear  
full knight’s armour, as in the wood-
cuts by Athonisz (fig. 20).30

In the Culemborg genealogy, too, 
the apparently true-to-life figures and 
the historicized clothing reinforce  
the credibility of the chronicle. The 
presence of the herald, whom we 
already encountered in the Haarlem 
series and the series by Cornelis 
Antonisz, also lends authority to the 
series that follows him. 

Floris i Succeeds
The question remains as to what 
prompted Floris i to commission a 
genealogy in 1590. By then he had 
already been through turbulent times: 
the Burgundian-Habsburg monarchs’ 

pursuit of centralization came to a 
head under Charles v and his son 
Philip ii; the bourgeois official began 
increasingly to replace the nobleman 
in government and the coming of the 
professional soldier made it clear that 
the army of knights had had its day. For 
a number of historians, these changes 
were sufficient reason to conclude that 
the nobility was in a downward spiral, 
culminating in the Revolt and the 
foundation of the Dutch Republic.  
The role of the noble was at an end. 
However, Henk van Nierop demon-
strated that the nobility was by no 
means in decline in the sixteenth 
century. The high nobility – the grands 
seigneurs – for example, held top 
government and military positions 
under the Habsburgs for a long time. 
The nobility played a major role  
during the Revolt and it was not until 
around the middle of the seven teenth 
century that the nobility found itself  
in crisis.31

 Fig. 19
Count Willem  
of Beusichem;  
inv. no. ng-2011-98-17.

 Fig. 20
Gerrit i, Ninth Lord  
of Culemborg;  
inv. no. ng-2011-98-40.
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Elisabeth’s husband, Anthony of 
Lalaing (1480-1540), was one of the 
‘grandees’ (fig. 12). Anthony came  
from a family of stadholders, was a 
knight of the Golden Fleece, served  
as a gentleman in waiting to Philip  
the Fair and was appointed stadholder 
of Zeeland, Holland and Friesland 
 by Charles v. He was a younger son, 
but thanks to his marriage to the 
heiress Elisabeth in 1509, came into 
posses sion of several manors (fig. 13). 
Elisabeth, granddaughter, through  
her mother, of Anthony, the Grand 
Bastard (the son of Philip the Good), 
also held posts at the Burgundian court 
and consolidated her high Burgundian 
status with this marriage. She had tried 
this previously with her marriage to 
the knight of the Golden Fleece Jan of 
Luxembourg, but he died prematurely. 
In 1516 Elisabeth assigned the manor 
of Hoogstraten to Anthony of Lalaing. 
In appreciation of his good services 
and to further differentiate Anthony 
from the lower nobility, Charles v 
appointed him count of Hoogstraten. 
Although Anthony fathered several 
illegitimate children, the marriage  
to Elisabeth remained childless. To 
ensure that their possessions would 
remain within their families Anthony 
and Elisabeth arranged marriages 
between their nephews and nieces. 
Elisabeth’s nephew, Erard of Pallandt 
(1510-1540), married Margaret of 
Lalaing (1508-1592); Elisabeth’s niece, 
Anna of Rennenberg (1515-1582), 
married Philip of Lalaing 1510-1555). 
Both Lalaings were children of 
Anthony’s oldest brother Charles. 
Hoogstraten was assigned to Anthony’s 
nephew and Culemborg to Elisabeth’s 
nephew.32 

The Pallandts were part of the old 
aristocratic Gulliks family, but they 
were not as distinguished as the 
Lalaings and the Culemborgs: Erard’s 
father Johan had purchased the manor 
of Pallandt in 1507.33 Johan married 
Anna of Culemborg, the second 
daughter of the House of Culemborg. 

At her request, Pallandt was elevated 
to a barony, whereupon her son Erard 
was allowed to call himself Baron 
Pallandt. Erard died young: his son 
Floris i was brought up by Elisabeth 
because his mother had become 
insane. Elisabeth raised Floris as a 
strict Catholic until her death in 1555. 
Just before her death, Charles v 
elevated Culemborg to a county in 
gratitude for Elisabeth’s faithful 
services and Floris i of Pallandt was 
allowed to call himself count.34

The Culemborg Domain
In the year of his succession Floris tried 
to have himself recorded as a banneret 
in the Knighthood of Nijmegen.  
The title of banneret denoted the 
possession of a manor with a higher 
jurisdiction, in an area that had not,  
for instance, been received as feudal 
property. Culemborg did not satisfy 
these conditions: the first lord had 
exchanged a farm for Culemborg  
with the Chapter of Utrecht in the 
thirteenth century. He then assigned 
the fief to the count of Guelders. 
Initially Floris was allowed to take  
his place at the bannerets’ table 
nonetheless. In 1578, however, an 
objection was raised and Floris no 
longer appears as a banneret.35 After 
Guelders had sided with the rebels  
the bannerets disappeared from the 
first rank because they had chosen  
the pro-Spanish side. Floris did not 
accede to the Pacification of Ghent 
(1576), the Union of Brussels (1577) 
and the Union of Utrecht (1579).  
In so doing, he strengthened the 
sovereignty of his county, which  
came under the authority of the  
Holy Roman Empire: Culemborg 
became an independent state with  
its own legislation and high court, as 
did Buren, Leerdam and IJsselstein 
(held by the House of Orange) and 
Vianen (held by the Brederodes).

Floris’s predecessors had previously 
fought for recognition of the higher 
judicial powers in their domain. This 
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time not about Culemborg, but about 
the judiciary of Honswijk, where the 
Culemborgs had possessed high and low 
judicial powers since the four teenth 
century. It was an attractive addition  
to their territory: Honswijk was on  
the north side of the busy River Lek, 
opposite their own castle. The Bishopric 
of Utrecht, however, thought that 
Honswijk came under its jurisdiction 
and there were repeated violent con-
flicts between the lords of Culemborg 
and the bishopric. This only came to an 
end under Floris i, when the bishopric 
exchanged Honswijk for Steenwaard.36 

Hero of the Revolt
In 1555, the year of his succession, 
Floris purchased a magnificent house 
in Brussels beside the court of the 
count of Egmond. He had to burden 
himself with debts to pay for it, but  
he was now able to hold his own with 
other young and important members 
of the nobility such as Egmond, 
Brederode and Orange.37 A number of 
meetings crucial to the course of the 
Revolt took place in this house. After 
his marriage to the Lutheran countess 
Elisabeth of Manderscheid (1545-1570), 
Floris had probably gone over to the 
Reformation and put his house at the 
disposal of his religious and political 
associates. According to tradition this is 
where the league of nobles was created, 
the petition drawn up and the name  
of geuzen (beggars) assumed. Floris 
was not present in person because he 
arrived late. This did not detract from 
his fame: the fact that a count had opted 
so publicly for the Revolt captured the 
imagination and he was mentioned  
in the same breath as Hendrick of 
Brederode and even in song:

Die edele Heere van Breeroe soet,
metten Graef van Nassou, 
dat edel bloetseer ingenieus, 
den Grave van Culenburch metter 
spoet:
Vive, vive le Geus!38

The tide turned against the rebels, 
however, and in 1566 the Catholics 
regained power in Culemborg. The 
damage caused by the Iconoclasm39 
was repaired and a new altarpiece  
with the former – Catholic – Lady 
Elisabeth was commissioned. This was 
a clear message to Floris that he had 
forfeited his rights to Culemborg.40  
In 1567 Floris was summoned before 
the Council of Troubles, but he  
fled to his German territories. His 
possessions were declared forfeit. His 
mansion in Brussels was razed to the 
ground and the earth was sprinkled 
with salt so that nothing would ever 
grow in the garden of the rebellious 
count. Floris did not return to the Low 
Countries until 1574, when the ‘rebels’ 
had succeeded, and he resumed his 
place in the knighthood.41 

Floris ii
In exile Floris i had become a widower. 
In 1576, he remarried. His second  
wife was the Philippa Sidonia of 
Manderscheidt (1557-1602), who  
was twenty years his junior. His son 
Floris ii was born in the same year  
as his return to Culemborg.42 But his 
happiness was short-lived. Rumours 
about his wife’s immoral conduct soon 
reached Floris. The historian J. Trosée 
maintains that Philippa had been 
having an improper relationship with 
her brother-in-law, Michiel van Liel.43 
Whether adultery had taken place  
or not, Floris was so enraged by the 
rumours that he had his wife and her 
supposed lover imprisoned. Ultimately 
the affair was even discussed by the 
stadholder and the States of Utrecht. 
From then on Floris wanted to live 
apart from his wife, but he had to pay 
dearly for his ‘freedom’. The couple 
came to an arrangement whereby 
Floris would pay for the maintenance 
of Philippa’s position as a countess and 
Philippa was allowed to have control 
over her dowry.44 It must have been a 
bitter blow for the count: whereas his 
deeds were once praised in song, he 
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was now known as a cuckold. His 
impetuous actions after learning about 
the affair also led people to publicly 
question his mental health.45 

When Philippa moved to Floris’s 
German territories, the young Floris ii 
stayed behind with his father. Floris 
brought up their son without her until 
1591, when Philippa again tried to take 
control of his upbringing. Evidently, 
he only bore a grudge against the 
mother and not the son. In 1590, the 
year in which the genealogical chronicle 
was started, he had a portrait medallion 
struck for his son, the future count  
of Culemborg. On the obverse was a 
portrait of Floris ii and on the reverse 
the combined arms of Pallandt, 
Culemborg, Lek, Zuilen, Beusichem, 
Aquitaine and Teijsterbant and the 
inscription ‘Comes de Culemborg’.46 
In 1593 Floris ii went to Leiden. Five 
years later he returned to succeed his 
father, now seriously ill. After his 
father’s death, Floris ii married 
Catherine van den Berg, Countess of 
Nassau.47 Floris ii had several copies 
made of the text and the family arms of 
the Genealogy of the Lord and Counts. 
Tellingly, his father and mother do not 
feature in these copies, whereas they 
do include descriptions of Floris ii and 
his wife. They had no children and so 
Floris’s line died out in 1639. 

Claims in the Genealogy? 
How can the Culemborg genealogy  
be linked to the biography of the man 
who commissioned it, Floris i? Does 
the genealogy, for example, contain 
political ambitions or territorial claims 
that can be directly associated with 
Floris I’s legitimacy or aspirations?

In general, as in the majority of 
other late medieval genealogical 
chronicles, everything imaginable has 
been included in the Genealogy of the 
Lords and Counts in order to present 
the most illustrious possible ancestry. 
The author traced the Culemborgs 
back to a Trojan ancestor and else-
where reference is made to the various 

connections with distinguished  
houses. The message is clear: the 
Culemborgs came from an ancient, 
powerful lineage and the family was 
allied to other distinguished houses, 
like the Carolingian, and also to the 
house of Lalaing.

There are obvious references to the 
territory of the Culemborgs. The six 
family arms of the house appear on the 
title page (fig. 5): above, the red lion of 
Holland or Aquitaine, surrounded by 
the arms of Teijsterbant, Beusichem, 
Zuilen and Lek. Below, the arms of 
Pallandt. Teijsterbant, Beusichem, 
Zuilen and of course Lek, territories 
that had once been in the possession  
of the Culemborgs or their ancestors, 
are all situated around the River Lek. 
The title page and the arms that the 
counts and the lords bear in the series 
of figures indicate that the Culemborgs 
or their ancestors had been in charge 
of the area around the river since the 
ninth century.

Zuilen and Lek were added to the 
domain through marriages. In some 
cases, the arms of these heiresses have 
been taken over by their sons in the 
set. It is interesting that the heiresses 
and the other wives do not bear the 
arms of a married woman, where  
the family arms were shared with  
those of the husband, but the lozen ge- 
shaped arms of an unmarried daughter 
(fig. 21). This placed more emphasis  
on the illustrious external families 
whose daughters had married a 
Culemborg. However there do not 
appear to be any specific territorial 
claims. Likewise, there is scant 
reference to this in the text. Admit-
tedly, the fact that Hoogstraten was 
given away during the distribution of 
Elisabeth’s estate is mentioned – ‘and 
the former manors of Hoogstraten and 
of Borssele were separated from the 
House of Culem borg’48 – but there is 
no hint of a possible claim in this area. 
The dispute between Utrecht and the 
Culemborgs about Honswijk on the 
Lek is not discussed anywhere in the 



t h e  r i j k s m u s e u m  b u l l e t i n

296

chronicle. The bishops of Utrecht are 
only referred to in general terms as 
‘magnanimous’. 

Floris i’s unsuccessful attempts  
to acquire the title of banneret rate 
barely a mention in the chronicle.  
Un like the earlier Culemborg 
chronicles, which open with the 
‘bannerets of Culemborg’, the rank  
of banneret is only briefly mentioned 
once in Floris’s chronicle. Where it 
records that the fifth lord assigned 
Culemborg to the Duke of Guelders 
between 1256 and 1290, the manor is 
described as a free baronetcy. Perhaps 
this is not surprising, as we know that 
in 1590 the bannerets had disappeared 
for good as a first rank in the Duchy  
of Guelders.

In a general sense, the chronicle 
emphasizes the status and autonomy 
of the family. Floris’s own family, the 
Pallandts, is naturally placed in the line 
of succession of the ancient House of 
Culemborg. It is made clear that the 
Pallandts were without doubt the only 
male heirs who had the right to the 
domain. This legitimization was of 
course extremely relevant in 1555, 
when Floris succeeded Elisabeth.  
But Floris did not have the genealogy 
made until the end of his rule, thirty-
five years after succeeding and some 
considerable time after his uncertain 
years of exile, when his possessions 
were declared forfeit. His position as 
count was consolidated around 1590 
and the need to legitimize his position 
in the form of a genealogical chronicle 
was far less urgent. 

A Genealogy for Floris ii
It would therefore seem that the 
genealogy was not made for Floris’s 
own succession, but for that of his  
son, Floris ii. His heir’s position was 
probably under pressure because of 
the scandalous adultery of Floris’s 
wife. In any event it damaged the 
Pallandts’ reputation. In the period in 
which the Genealogy written, Floris 
also tried to present his son as the 

rightful new count by means of a 
portrait medallion. The Genealogy 
provided proof of the Pallandts’ 
indisputable rights to the territory  
and also diverted attention from the 
somewhat embarrassing present to the 
glorious past. This could also be why 
Floris i did not have himself included 
in the chronicle, even though it could 
have immortalized him for his heroic 
role in the Revolt and his achievement 
as the first count of Culemborg. After 
all the inclusion of a title holder also 
meant the inclusion of the spouse –  
the notorious, adulterous Philippa.  
Her presence could have dulled all  
the lustre of Floris’s ‘predecessors’.

There may have been several reasons 
why Floris did not opt for a publication 
in print, so as to spread the knowledge 
of the magnificent past and the blue 
blood of the Culemborgs and the 
Pallandts on a wider scale. Collecting 
manuscripts was a family tradition, as 
we have seen, and it became associated 
with noble status. His commission  
for an illustrated chronicle in the  
style of the Haarlem series of counts 
brought him more prestige than a 
publication in print. Furthermore, 
Floris i, like Sweder Schele, probably 
very deliberately wanted to send a 
message to his immediate family. The 
greatest acts of their ancestors should 
inspire them to lead a virtuous life 
themselves. After all, a true nobleman 
should behave in an exemplary 
fashion. Perhaps he wanted to drive 
the point home to his descendants that 
they should not lower themselves to 
the behaviour of his second wife, who 
as a noblewoman was anything but a 
paragon of virtue and purity and had 
endangered the whole house. This 
meant, though, that the first count of 
Culemborg had to give up his own 
entry in the genealogy, resulting in the 
admittance of not a single actual count 
of Culemborg in the Genealogy of the 
Lords and Counts of Culemborg.

 Fig. 21
Daughter of  
Johan of Egmond;  
inv. no. ng-2011-98-41.

< 
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